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The Reveries of Kit 
Monroe Pravda. 
by Trudy Myrrh Reagan 


A photographer all her life, a painter 
and a curator of many art exhibits, Kit 
Monroe Pravda offers in her computer 

art something more than a pretty 
surface. She is a poet at heart. Upon 
close look one always finds something 
haunting. Pravda values the trancelike 
state that allows new personal vision, 
memories and dreams to flourish in 
herself when contemplating or creating 
an art piece. When choosing fragments 
from the many thousands of 
photographs she has taken over the 
years, she looks for ambiguous images 
that she can juxtapose to ignite this 
altered state in other people. These 
evocative images are scanned into the 
Macintosh and reworked with 
Photoshop software. Pravda 

says about her work: 


“| want to depict subjects which strike 
notes of change, disintegration, the 
return to basic elements. The perception 
of growth, death and regeneration calls 
you out of your fixation with dayto-day 
life and moves you into considering 
deeper questions. It also gives you an 
opportunity to take time to move out of 
your ordinary emotional state, and to 
allow a new set of personal visions, 
memories and dreams to flourish. This 
altered state of consciousness permits 
you to find parts of yourself lost in the 
past or not yet discovered. | hope by 
intertwining these perceptions you will 
be able to find an opening 

leading into others. 


“Scrutinize not just what you see, 
but your inner processes. 


Untitled, computer art by Kit Monroe Pravda © 1992 


“| find society rewards those focused in 
a linear conception of reality, too often 
encouraging you to deny your own 
mystical responses. By questioning how 
and what you see, | attempt to ask you 
to call up and validate your inner self, 
whether in a state of reverie or 
conscious reality.“ 


For more than three years Pravda has 
been a familiar figure at the art 
computer lab at San Jose State 
University, which had the equipment she 
needed to layer and manipulate images 
before this was generally available for 
the tabletop at home. She now has her 
own Macintosh Il, but still commutes 
miles between university and home to 
get the best advantage from both sets of 
equipment. She also serves as computer 
tutor at the lab, giving extensive help 
and career advice to younger students. 


Behind the scenes in previous years 
Pravda has been involved with some 
fascinating projects with Bay Area art 
museums and collections. While 
coordinator of art exhibits at the Art 
Corridor at Sacred Heart Schools in 
Menlo Park, CA, she was asked to 
locate some aged nuns for Imogen 
Cunningham to interview and 
photograph for Cunningham's book, 
Over Ninety. She ended up 
chautfeuring Cunningham, who was 
over 90 herself, to the nuns’ retirement 
home and being her photographic 
assistant there. 


In her youth, her grandfather took her to 
art museums and her father, a camera 
-buff who was experimenting in the mid- 
thirties with the first color film on the 
market for his still and movie cameras, 
always encouraged her photography by 
letting her use his Leica. She bought the 
first singletens reflex camera on the 
market, an Alpa, and later studied 
briefly with both Eliot Porter and Ernst 
Haas. Pravda has kept all her 
photographic work, and finds that some 
of her choicest fragments for computer 
art come from her “rejected” file. 
Although people appear in the vivid 
work on the cover, most of her oeuvre is 
subtly-colored and juxtaposes fragments 
of landscape and still life. 
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Our Canon Color Cover 


by Trudy Myrrh Reagan 


For our cover we are grateful for the 
copies donated by Canon USA, San 
Francisco District. 


A dozen years ago, color copies were 
simply electrostatic (xerographic) prints 
in color, using yellow, magenta and 
cyan blue toners. In the mid-80s, Canon 
copiers, with a fourth toner, black, came 
onto the market, and artists immediately 
noticed the greater fidelity in their color 
reproductions. It was at this point | 
started to copy watercolors i my 
sketchbooks to send to friends. These 
days, a computer inside the Canon 
copier has manipulation fuctions that 
allow the artist to experiment with his or 
her conception. For example, “invert 
colors” makes it possible to use 
photographic negatives but also to do 
effects. When | copied an antique silver: 
heartshaped box for a valentine, not 
only could | suppress the blue and black 
to make a red image, but could invert 
the red heart to make a white heart on a 
bright red background. 
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“Sociotecture,” computer ort by Joan Truckenbrod 


Like most artists, the principal 
documentation of my work is in the form 
of slides. Getting prints from slides has 
been costly and often inaccurate. When 
doing my color portfolio recently, | 
found the machine's ability to make 7 X 
10" copies cheaply from slides proved 
extremely useful. The operator and | 
collaborated to adjust the colors until | 
was satistied—auite different from 
dropping one’s work off at a darkroom! 


It accepts flat art, video input, and most 
importantly for the computer artist, the 
same machine accepts graphics files 
from disks. This is how the work of Kit 
Monroe Pravda has been reproduced 
for this cover. Computer art can be 
reproduced on high-quality Hammermill 
80 |b. acid-free bond for more 
durability, available in 11 X 17" sheets 
(order #3280). The machine will accept 
some nontraditional materials, and 
some machines can do work as large 
as 22 X 32 feet! 


Larry Finch, Canon's District 
Representative who arranged for our 
color cover, will be one of the speakers 
at our March 4th Forum on “Color.” 


Ylem Forum: C olor 


March 4, 8 pm 

McBean Theatre, The Exploratorium 
3601 Lyon St., San Francisco 

Color! The enchantment of the physics of light! And 
how difficult it is to reproduce what we thought we 
saw! 

Program: 

Larry Finch and David Macy: Canon Color 
Copier Prowess. Color copiers and 
printers now offer a wide variety of 
options for artists (see accompnying 
article), including printing computer 
graphics files directly from disk. They 
will present an overview of Canon's 
editing, copying and printing 
capabilities, and stay afterwards to 
show examples and answer individual 
artist's questions. 

Finch is San Francisco Area 
Representative for Canon; David Macy 
is an artist for Canon. 


Craig Cassin: Making Rainbow Colors on 
Titanium (actual demonstration). This is 
quite permanent and used for jewelry. 
Cassin’s computer art is familiar to Ylem 
Newsletter readers. 


Anton Lechleiter: Synesthesia, seeing 
colors when hearing sound. Lechleiter 
has done a series of paintings depicting 
various pieces of music, and theorizes 
about which tones in music go with 
which colors. He is a charter member of 


the Image Industry Council International, 
and chairman of its San Francisco Color 
Committee. 


Mike McGuire: Conceptualizing Color. 
McGuire is doing engineering on a new 
color printer for HewlettPackard. He 
speaks about how color concepts and 
human perception affect his work. He is 
also a fears photographer and author 
of the book, An Eye . Fractals. 


Alex Nicoloff: Video Art with Prismatic 
Light . Alex and Martha Nicoloff have 
produced many art videos. They set the 
pure colors of the sun to dancing with 
music by contemporary composers. 
Their work has won many awards, 
including an NEA grant. 


Plus: Colorful Art in the Lobby! 


Daniel Lieberman: Translucent, chromatic 
sculpture cast in epoxy. 


Trudy Myrrh Reagan: Marbled paper. 
Holography Institute: Holograms. 


Barry Brilliant Designs: Artists’ full-color 
business cards and flip books produced 
by Brilliant's reproduction company. 


Also: Visit the Exploratorium’s colorful 
Bubble Exhibit 
Future Forums: May 6, “Fantasy,” July 1, “3-D,” 
September 2, “Interactivity.” 


Festival of Creative Mathematics 
(Santa Cruz, CA) 


Saturday, April 11, 12-6 pm 
Louden Nelson Community Center, 301 
Center St., Santa Cruz, CA; Info: 


Math art exhibit, hands-on activities, 
movies, talks, and a performance called 
“Two Guys Dancing about Math” by Dr. 
Schaffer and Mr. Stern. All free except 
performance, which is $2-$3. Co- 
sponsored by the Santa Cruz Cultural 
Council and Ylem. See Opportunities for 
details on how to participate. 


Ylem Studio Visit 


to studio of Gail Gordon 

Advance notice (date to be 
announced in April Newsletter). 

This is the most unusual artist’s studio 
we've seen. It is completely filled with 
one work, Out There, a walk-through 
installation in which the viewer and the 
environment co-exist. On this studio visif 
experience its subtle changes of 
ephemeral light and color. 


Art and Physics 
by Leonard Shlain (Wm. Morrow & Co., 
New York 1991, $25) 


reviewed by Trudy Myrrh Reagan 


That art and physics both became 
incomprehensible around 1900 no one 
can deny. Leonard Shlain, struck by this 
fact, set out fo prove a connection, and 
has found wondertul confluences 
between the two throughout history. 
Artists and physicists both are fish, after 
all, that swim in the same water called a 
paradigm, and both can sense when — 
old paradigms no longer serve. One 
can view the twentieth century as a 
transition away from the classical linear, 
dualistic interpertation of reality, and 
Shlain exposes the implications of this, 


using art to explain science and vice 
versa. Regarding color, he says: 


“Combining the Doppler effect 
with Einstein's high relativistic speeds 
revealed that an object hurtling 
toward an observer at near the 
speed of light appears bluer than 
those left behind and fading away, 
which appear to be redder. Thus, in 
the new physics, red is the color of 
aperture, dilation, and distance, and 
blue is the color of attraction, 
collision, and contraction. The red 
shift of galaxies is the crucial fact 
that informs us that the universe is 
expanding. In a complete reversal of 
the truth before our eyes, blue turns 
out to be the color of fire; red the 
color of ice... 
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“Giotto’s observation 
notwithstanding, artists continued to 
feel more comfortable with red rather 
than blue. A casual perusal of any 
art book containing pre-] 860 art 
confirms the preference for red- 
brown colors to blue-violet ones.... 


“The hummingbirdlike vibration of 
blue burst forth in Fauvism, where it 
was released from its prison in the 
sky and then could be a tree, a 
face, grass, or anything. In 1901 . 
Picasso chose blue not just for one 
eae but for a whole period of 

is work. Never before had an artist. 
executed an entire monochromatic 
series of canvases using tonal 
variations of a single color." 
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Events 


March 4, 8 pm 
Ylem Forum: Color 


Details on page 3. 


March 6-8 
CONTACT Cultures of the Imagination 


This conference brings together social and 
space scientists with science fiction writers, 
educators and artists. Promotes the integration 
of human factors into space planning, 
including the arts. Develops ethical approaches 
in cross-cultural contact. A group project will 
be to invent a culture of extraterrestrials that 
makes contact with humans. Includes a space 
art show. NASA scientists will report on virtual 
reality and other research. Held at Holiday Inn 
in Palo Alto (lodging, $79 for room of up to 4 
people. Call 800-HOLIDAY and mention 
CONTACT). Conference fee: $45 ($25 students/ 
seniors) till 3/1/92; $70 ($40 st./sr.) at the 
door. Mail checks to: CONTACT, Dept. of 
Anthropology, Cabrillo College, Aptos, CA 
95003; Jim Funaro, 408-479-6301 


March 11, 2 pm 

Gaia icp Autopoiesis and Ecology 
(Philadelphia, PA) 

Talk by Dr. Elisabet Sahtouris of Worldwide 
Indigenous Science Network. Sponsored by the 
Center for Frontier Sciences. Temple 
University, Kiva Auditorium, Ritter Annex, 
Philadelphia, PA 19122; 215-787-8487 


March 15, 2 pm 

Art and Physics 

Dr. Leonard Shlain will show artists’ and 
scientists’ parallel visions in space, time and 
light. Shlain, author of the new book, Art and 
Physics, will sign books afterward. Free with 
museum admission. Come early. McBean 
Theatre, The Exploratorium, 3601 Lyon St., 
San Francisco; 415-563-7337 


March 28-29, 1 pm 

Camera Messages: Youth Video & Film 
Festival 

Youth raised on TV now can tell us their own 
messages in this medium. McBean Theatre, 
The Exploratorium, 3601 Lyon St., San 
Francisco; 415-563-7337 


April 11, 12-6 pm 
Festival of Creative Mathematics 
(Santa Cruz, CA) 


Details on page 3. 


All events and exhibits are in San Francisco Bay Area 
except where noted. Is your event listed here? Send to 
Ylem Editor, 967 Moreno, Palo Alto, CA 94303. 
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Exhibits 


March 5 — May 31 
Well of Lights; Musical Insects 


Two new works using advanced computer 
technology created by artist-in-residence Toshio 
Iwai. Well of Lights creates a virtual sculpture 
that moves in space. Musical Insects allows 
people to create musical compositions by 
playing with colored light using lwai’s music 
composing hi-tech video game. The 
Exploratorium, 3601 Lyon St., San Francisco; 
415-563-7337 


Through March 13 

Mt. Hood Festival of Computer Art 
(Portland, OR) 

24 Northwest innovators, including Ylem 
member Daria Barclay and sculptor Ed Duin. Mt. 
Hood Community College, 2600 SE Stark St., 
Gresham, OR 97030; 503-667-7309 


Through March 16 

Nance Paternoster 

Digital Art by Ylem artist Nance Paternoster, 
who uses these images in sometimes surprising 
ways. Architects and Heroes, 2239 Fillmore 
St., San Francisco; 415-921-8383 


March 17 — April 11 

Inductive Strategies 

Includes an installation work by Michael Brown 
that is a personal memorial to lives lost during 
the current AIDS crisis. Reception March 17, 
6-8 pm. New Langton Arts, 1246 Folsom St., 
San Francisco 


Through March 21 

Michael Snow Exhibit 

Filmmaker, sculptor, painter, musician, 
holography installation artist shows his work. 
Watch also for film screenings and workshops 
with Snow’s participation. Reception, February 
19, 7 pm. Lecture follows (see Events). Also, 
Snow’s work is included in Passages de I'lmage 
exhibit at San Francisco Museum of Modern Art. 
San Francisco Art Institute, 800 Chestnut, San 
Francisco, CA 94133; 

415-719-1588 


March 1992 


Through April 12 

Passages de I’lmages 

Exhibition from Centre Georges Pompidou in 
Paris shows the work of 15 artists from five 
countries, many of whom use video, 
computers and multimedia installations. San 
Francisco Museum of Modern Art, Van Ness 
at McAllister St., San Francisco 


Opportunities 


Deadline March 1 

Survival Graphics Fax Art Response 
Open: All. Media: Anything that can be faxed. 
Juried. Lora Jost, 414 S. Mills, Madison, WI 
53715; 608-251-0712, Fax 608-251-0712 


Deadline March 1 

Carolina Film & Video Festival 
Independent productions, 16mm, super 8, 3/4", 
1/2". Animation, documentary, experimental, 
narrative. $2500 awards. $15 entry fee ($5/ 
student) Carolina Film and Video Festival, 
Broadcasting Div., Carmichael Bidg., Univ. of 
North Carolina, Greensboro, NC 27412-5001; 
919-224-5360 


Deadline March 1 

New Langton Arts 

Interdisciplinary and media fellowships. Open 
to artists in AK, northern CA , OR, WA. New 
Langton Arts, 1246 Folsom, San Francisco, 
CA 94103; 415-626-5416 


Deadline March 2 

Banff Computer Music Workshop 
Three-week workshop for composers, 
performers and others working with computer 
music who have considerable prior experience 
with small computer systems. Limited to 12 
people. Advanced seminars, individual 
coaching by faculty on each participant’s 
project. Each will have access to a workstation. 
Send resumé, two letters of recommendation, 
project statement, tape portfolio that includes - 
computer music or electroacoustic work. Banff 
Center for the Arts, Office of Registrar, 107 
Tunnell Mountain Dr., Box 1020, Banff, 
Alberta, Canada TOL 0CO; 403-762-6180; 
telex: Artsbanff 03-826657 


Deadline March 4 

SIGGRAPH ’92 Computer Fine Arts 

2-D works and 3-D sculpture or static art due 
now for SIGGRAPH Art Show to take place 
during conference in Chicago July 26-31. John 
Grimes, SIGGRAPH ’92 Art Show Chair, 
institute of Design/ITT, 10 W. 35th St., 
Chicago, IL 60616; 312-567-3250; Fax 
312-567-8905; grimes@siggraph.org 


Deadline March 6 . 

Hometown USA Video Festival 

Formats: 3/4" VHS (send highest generation 
dubs—not master; fee must be included with 
tape.) Fees: $20-30 members, $40-50 non- 
members, SASmailer. Categories include: 
Video Art. Sponsored by the National 
Federation Of Cable Programmers, (NFLCP) 
Hometown USA celebrates community 
cablecast programming. NFLCP, P.O. Box 
27290, Washington, DC 20038-7290; 
202-829-7186 


Deadline March 8 

USA Film Festival 

Categories include: Animation; Experimental. 
Entries may be made by both professional and 
non-professional video/film makers. Awards. 
Fee: $35. 13th Annual Short Film and Video 
Competition; 2917 Swiss Ave., Dallas, TX 
75204.; 214-821-6300 


Deadline March 9 
Worldfest-Houston 


In its 24th year, this festival now includes a 
low-cost film and video market that includes 
experimental works. Prizes. All winners 
automatically submitted to more than 100 
international festivals with awards. Formats: 
3/4", 1/2", 16mm, 35mm. Fees: $25-150. 
Worldfest-Houston, Houston International 
Film Market, PO Box 56566, Houston, TX 
77256; 713-965-9960; Fax 713-965-9960 


Deadline March 10 

DCTV’S 4th Annual Videofestival 

May 29-31. Looking for work which is 
challenging, both in content and style. Work 
which explores issues of race, gender, 


sexuality and environment in a changing world. 


Any style: narrative, documentary, animation, 
experimental, PSAs, music videos. VHS, 3/4”, 
video-8, Hi-8, or Betacam. $10 entry fee. 
Downtown Community Television Center, 87 
Lafayette St., New York, NY 10013 

Deadline March 15 

San Francisco International Lesbian /Gay 
Film and Video Festival 

3/4" and VHS; 35mm; 16mm; Super 8. Fees: - 
return postage. Categories: open. P.O. Box 
14792, San Francisco, CA 94114; 415-861- 
5245; fax 

415-861-1404. 


Deadline March 15 

National Endowment for the Humanities 
Grants to support TV, cable, and radio projects 
about the humanities for national broadcast. 
Media Projects, National Endowment for the 
Humanities, Nancy Hanks Center, 1100 
Pennsylvania Ave. NW, Washington, DC 
20506; 202-786-0278 


Deadline March 15 

The Exquisite Fax 

This collaborative fax project, currently 
involving 225 artists from 37 states and 6 
countries, will continue until all 330 slots on a 
15 X 22' grid are filled. This is a Hi-Tech 
update of the “exquisite corpse drawings 
(collaborative drawings invented by the 
surrealists).” Each artist will compose an 
image seeing only the immediately neighboring 
pieces to the left and above their area/slot. c/o 
Craig Ede, 245 Snelling Ave. S. #2, St. Paul, 
MN 55105; Fax 612-690-0172 


paper marbling on nee pages by Myrrh 


Deadline March 15 

Manhattan Arts Magazine Cover 
Competition 

Awards include getting your work on the cover 
(no honorarium), career counseling, etc. $20/3 
slides, $5 each additional, no max. We suggest 
ordering a sample copy. Manhattan Arts 
Magazine, 200 E. 72nd St., New York, NY 
10021; Fax 212-794-0343 


Deadline March 16 

Independent Television Service Open Call 
$6 million available to be given to independent 
producers with daring single program 
proposals. Funds projects, then supports, 
schedules, and promotes them for broadcast on 
public TV. Open to U.S. residents 18+. 
Independent Television Service, P.O. Box 
65797, St. Paul, MN 55165; 612-225-9035 
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Deadline March 16 

International Competition 

First prize: Solo show. Open to all. 2- and 3-D 
media. $15/2 slides, $5/each additional. Juror: 
Barbara Haskell, Curator, Whitney Museum. 
Show June 23-July 15. Pindar Gallery, 127 
Greene St., NY, NY 10012; 212-353-2040 


Deadline March 16 

Print Regional Design Annual 1992 

Open to U.S. designers, illustrators, 
photographers, art directors, etc.; any printed 
communication published or appearing in the 
U.S. during 1991. Entry fee $20 and up. Print, 
3200 Tower Oaks Bivd., Rockville, MD 20852; 
212-463-0600 


Deadline March 18 

SIGGRAPH 92 Slide Submissions 

To be included in the slide sets sold at the 
conference you must apply separately to the 
address below. Categories include: 
Applications (including visualization and art), 
and Stereo 3-D. Slides are not returned, since 
all are kept for future use. John Fuji, 
SIGGRAPH ’92 Slides Chair, Hewlett-Packard, 
3404 E. Harmony Rd., Ft. Collins, CO 80525; 
303-229-6842; Fax 303-229-6649; 
fuji@siggraph.org 


Deadline March 19 

San Francisco Art Institute International 
Film and Video Festival 

Categories: Film, Video, Film/Video, 
Installations and Sculptures. The 12th Annual 
San Francisco Art Institute Film and Video 
Festival is open to all video and film makers. 
$2000 in cash and service prizes are awarded. 
SFAI Video Festival, 800 Chestnut Ave., San 
Francisco, CA 94133; 415-771-7020 


Deadline March 20 

National Endowment for the Arts 

Design Arts: Project Grants for Individuals, 
also individual grants for design innovation. 
National Endowment for the Arts, Design Arts 
Program, Nancy Hanks Center, 1100 
Pennsylvania Ave., NW, Washington, De 
20506; 202-682- 5437 


Deadline March 31 

Djerassi Foundation Artist Residencies 

2-6 months in a setting of unusual beauty and 
privacy. Independent or collaborative projects. 
(Each collaborator must apply separately). 
Visual arts, choreography, dance, performance 
art, literature and music. $15 application fee. 
Djerassi Foundation, 2325 Bear Gulch Rd., 


Woodside, CA 94062~ ; 
continued... 
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Opportunities, continued 


Deadline April 1 

Festival of Creative Mathematics 

Ylem member El DeKoven seeks math-related 
art to exhibit for an all-day, family-oriented 
math festival in Santa Cruz, CA on April 11. 
Helpers also needed. Co-sponsored by Ylem 
and the Santa Cruz Cultural Council. Contact: 
El DeKoven, 2972 Clara St., Palo Alto, CA 
94303; home and Fax 415-857-1757 


Deadline April 1 

National Educational Media Market 

May 21-23, National Educational Film and 
Video Festival, Oakland, CA. Annual showcase 
of independent documentaries and educational/ 
special interest media for non-theatrical 
distributors seeking acquisitions. Films, 
videos, interactive videodiscs. $20-55 entry 
fee. National Educational Media Market, 655 
13th St., Oakland, CA 94612; 510-465-6885; 
Fax 510-465-2835 


Deadline April 3 

5th Annual How Self-Promotion 
Competition 

Open to all. Work created in 1991 for the 
purpose of promoting either the piece’s 
designer or the company at which s/he is on 
the staff. $20/entry, $45/campaign of 3+ 
pieces. Winners’ work exhibited at the 1993 
How Design Conference and published in How 
Magazine; winners of Outstanding 
Achievement awards will be featured in articles 
too. How, 1507 Dana Ave., Cincinnati, OH 
45207; 513-531-2222 


Deadline April 15 


New York City Experimental Video and 
Film Festival 

The Experimental Video and Film Festival seeks 
to unify video and film. Categories include 
hybrid works. Awards of $200 are given to ten 
finalists. Formats: VHS or Beta. $15 fee. NYC 
Experimental Video and Film Festival, 178 
Union St. #4-L, Brooklyn, NY 11231 


Deadline April 15 

Call for Sculptors who use Computers 

At the International Sculpture Symposium in 
Philadelphia in June, there will be a long slide 
show and report on sculptors using _ 
computers. Ylem member Bruce Beasley is one 
of the organizers. Please send material about 
your work, including work in an unfinished 
state, and how it looks on the computer 
screen. Duplicates only, please. Materials will 
become part of a documentation center for 
artists using computers. Send to: Bruce 
Beasley, 322 Lewis St., Oakland, CA 94607 


Creative Time 

NYC projects addressing “current issues...We 
advocate proposals that explore areas that 
bridge cultures, ideologies and disciplines. 
[Please] consider the population and location 
where their projects will be sited...Projects 
should introduce timely and provocative issues 
into the daily lives of New Yorkers, utilizing 
visible, often unexpected public locations 
around NYC.” Open to all professional artists. 
$300-10,000 available per project. 25-30 
projects each year. Open to U.S. artists, but 
projects accomplished/ installed in NYC. 
Creative Time, 131 W. 24th St., NY, NY 
10011, 212-206-6674 


Wanted: Whole-Brain Composer 

Special projects for personal growth audio 
tapes developed to synchronize brainwaves, 
accelerate learning, enhance self-healing and 
meditation. Work involves orchestration of 
existing organic and natural sound patterns 
and frequencies, creation of music to support 
specific therapeutic processes. Send 
demonstration tape. Attn: Deborah, P.O. Box 
3148, Del Mar, CA 92014 


Falkirk Cultural Center 

2- and 3-D media, installation, readings, new 
music, interdisciplinary. 1000 sq. ft. gallery, 
11‘ ceiling. 11 acres for site-specific sculpture 
and installations. Eight exhibits per year, open 
to U.S. artists. No insurance. Send slides or 
video resume, supporting materials, SASE. 
Falkirk Cultural Center, P.O. Box 151560, 
San Rafael, CA 94915-1560; 415-485-3328 


Call for Participation 

Second International Conference of Visual Arts, 
to be held at San Francisco State University 
August 3-5, is a conference for and by artists 
of the global village. Members Eleanor Kent 
and Larry Shaw will be leading the session on 
Art and Technology. They urge much Ylem 
involvement, since artists travelling to the San 
Francisco area expect to see spin-offs from 
Silicon Valley. Ylem’s member in Mexico City, 
Laura Elenes, is also an organizer of the 
conference. Ylem members, especially local 
ones, do get involved and help! Low fees 
encourage wide artist participation: $60, 
sessions + lunches; $250, sessions + meals + 
lodging. Every participating artist can bring a 
18 X 24" work to exhibit, plus slides and 
videos. Handicapped access. Sponsored by 
Artists’ Equity and Consejo Mundial de Artistas 
Plasticas. Info: Artists’ Equity Institute, PO 
Box 460931, San Francisco, CA 94146; Yiem 
participation info: Eleanor Kent, 
415-647-8503 
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Needs and Offerings 


Help Review Software, Hardware 
Leonardo Newsletter and Electronic News will 
soon offer product evaluations. If you are using 
tools you would like to write about, send 
maximum of two pages for newsletter, less for 
e-mail publication. List contact names and 
addresses. Please, no advertising. Leonardo, 
2030 Addison #600, Berkeley, CA 94704; 
510-845-8298; Fax 510-841-6311; 
fast@garnet.berkeley.edu 


American Information Exchange (AMIX) 
An on-line open publishing system with 
hypertext links started on January ist. Has a 
Science, Politics and Art category. Even whole 
books may be published, or uploaded to garner 
comments and hypertext links to other 
documents. Writer charges user to download 
document. Requires IBM PC-compatible 
(including PC emulator on the Mac) to run. $50 
start-up, $5 p. mo. (1st 6 mos. free), $3 p. hr. 
on-line. Subsidiary of Autodesk. AMIX, 2345 
Yale St., Palo Alto, CA 94306; orders: 
800-395-AMIX; info: 415-856-1234; Fax 
415-856-4123 


Fractal Nature 

New products with fractal designs: clocks, 
desk art, posters. Concept by Robin Fé, also 
known as Robin Samelson, who was an early 
member of Ylem. Fractal Nature, PO Box 
15103, Santa Rosa, CA 95401; 707-528-4420 


Frog Peak Music 

A composers’ collective that publishes and 
distributes books, scores and recordings by 
experimental artists from around the world. 
Now distributes publications by Soundings 
Press. Write for catalog. Frog Peak Music, 
Box A36, Hanover, NH 03755 


Ada, The Enchantress of Numbers 

Selected letters of Lord Byron’s daughter, Ada 
Lovelace, and her description of the first 
computer. Narrated and edited by Ylem 
member Betty A. Toole, Ed. D. “The story of 
Ada’s life and of her relationship with Babbage 
has been sadly distorted, and Dr. Toole, who 
has an unrivalled knowledge of Ada’s life, here © 
gives us the opportunity to set the record 
straight” —Dr. Anthony Hyman. Just published 
by Strawberry Press. Illustrated. $29.95 incl. 
tax and postage. Multiple copy discounts. 
Available at bookstores or from: Critical 
Connection, PO Box 452, Sausalito, CA 94966; 
Fax 415-388-ADA8 


Some calendar items from Art Calendar (PO Box 
1040, Great Falls, VA 22066, Subser. $32/yr.), Video 
Networks (from Bay Area Video Coalition), Leonardo 
Newsletter and FineArts Forum e-mail. 


Color in Motion 


| News of Members 


When | began using energy 
phenomena, forms, and process as a 
palette for art work, the nature of light 
as color was an immediate opportunity. 
My approach at first as a painter was to 
color light using projection methods such 
as film, prepared slides, and the use of 
transparent liquids. Soon atter this, | also 
began to use color by taking light apart, 
so to speak. Prisms, diffraction grating, 
and filtering became prime methods of 
my performance light compositions of 
the mid-60s through the 7Os. Through 
an arrangement of prisms and mirrors, | 
would project full spectrum “white light’ 
hand-made slides along the sequence of 
prisms and mirrors. These were moving 
on very slow turntables, so that on some 
parts of the walls and reflecting surfaces 
the image was red, while on another 
part an image might be turning partly 
white and partly blue. | could develop 
certain feelings and create specific 
emotional conditions in a changing and 
involving performance piece or 
installation with these color methods. 
Color changes could be dramatic and 
sudden: the entire room suddenly 
shifting from violet to yellow, or very 
subtle: small local shits of blue-grey to 


orange-grey. 


In a work such as “Light Pendulum” a full 
spectrum of color, either as pure light or 
as images, was set in motion by a 
pendulum and optical reflectors. These 
colors would impinge at certain times on 
particular photo resistors. If the 
trequency of the light matched the photo 
resistor, it would turn on (or off} a 
projector which added (or subtracted] 
an image. This developed into a very 
rich interplay of “white light” and color 
combinations. These were sometimes 
based on concerns of randomness and 


unpredictability. 


In my “Interaction Room" of 1969 
(shown that year at the Howard Wise 
Gallery in New York City as well as in 
Milwaukee and Chicago} colored bulbs 
on a ceiling rig identified possible 
choices of color themes to be activated 
by the viewers’ positions, place in the 
room, or movement influencing the 
resulting color images on the four walls. 


All of the experiencing of ambient light 
and imagery was based on the four 
themes whose nature—the meaning and 
character of images—was either red or 
blue or green or yellow. For instance, 
ey came to mean provocation, a 
eeling of being awakened, or even 
pierced. Blue became an enterable 
medium, an avenue of opening out. The 
imagery and environmental light of the 
piece allowed a unique combination of 
these ideas, and were mostly 
determined by the actual physical 
placement and movement e viewers in 
the space of the installation. 


More recently in video pieces like 
“Interior Bloom” (1986) and “ Who We 
Are Looking For Is Who Is Looking” 
(1992) and in my painting, I've 
concentrated more on the feeling and 
content of color which occurs between 
complementary colors—though | prefer 
the word “opposite” to mean as different 
as possible: red through neutral to blue: 
our basic planet earth coloration. This 
results in much play of warm and cool. | 
am now using this very broad 
phenomenon with the simplicity of black 
and white, the most essential qualities of 
dark and light. Black and white, 
including their interactions, are perhaps 
my favorite colors. 
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On the Rocks, hollow meta “pebble” jewelry by Carrie Adell 


life on a Slice by Beverly Reiser has 
started on a tour of German Universities 
beginning with Wuppertal, Offenbach 
and Hamburg. At two of them Reiser 
gave slide shows of Ylem members’ 
work for a conference there. Life on a 
Slice will be installed at the Free 
Academy in Den Haag, Netherlands 
during the 10th Worldwide Videofest, 
and at the “Office of the Future” in 
Rotterdam, Netherlands. ..Scott Kim 
gave a demonstration of his “inversions” 
(making words read the same in 
different directions by manipulating the 
lettering) and “body math" (making 
topological and geometric forms with 
parts of your body] at the 
Exploratorium.... Trudy Myrrh Reagan 
spoke on “Is Technology for the Arts?” to 
the Technology and Society Committee 
in Silicon Valley...Eduardo Kac of 
Chicago had a solo show at the 
Museum of Modern Art of Rio de Janeiro 
last summer that consisted of 
holopoems, some done on the 
computer. The museum acquired one of 
these works. Concurrently, the museum 
had an international computer art show 
curated by Kac called “Luz Elastica" 
(Elastic Light) that included a variety of 
fine arts and crafts; also holograms and 
a collaborative fax piece entitled 
“Faxeldstico” (Eleastifax), which had 
input from artists from around the world. 
Kac has also been awarded a “New 
Forums Regional Grant” by Randolph 
Street Gallery in Chicago. The award, 
funded by the National Endowment for 
the Arts, will allow him to create a new 
computer holopoem, entitled 
HAVOC...A recent issue of Verbum, 
published by Michael Gosney, featured 
Barbara Nessim and her work...Cafe 
Armageddon Press, after years of 
publishing semi-underground ‘zines, is 
beginning to print books. The first is 
Cigarettes and Jellyfish, poetry by 1991 
Austin Book Award winner Babe 
Northcut. Any suggestions or market tips 
for a small press? Cafe Armageddon, 
3307 Westland Dr., Austin, TX 
78704...Michael Brown will be artistin- 
residence at the Exploratorium in May to 
create a water sculpture that uses 
gravity, cohesion and resistance in a fun 
way. 
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Please send a NAME Yearly membership rates: 

hi U.S. Individual $30 
Geen i ADDRESS U.S. Institution $45 
app U.S. Student or Senior $20 


sample newsletter to 


(me) (my friends) at: Canada/Mexico add 5 US$ to U.S. rates: all 


other countries add 15 US$ to U.S. rates. 
Membership includes 12 issues of the Ylem 
Newsletter & listing in the Artists Using 
Science and Technology Directory which 
you will receive in the Autumn. . 


[_] Sample issue & 
application only (free) [_] I enclose $ for membership (see above) 
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Ylem is a non-profit, networking organization. 


President Advisory Board 
Beverly Reiser Theodosia Ferguson, International 
Vice-President Sociely for the Arts, Sciences, and 
Trudy Myrrh Reagan Technology . 
SepratanieTteasuini Nancy Frank, Frank Relations 
Fred Stitt Roger Malina, Center for Extreme 
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Stephen Wilson, Art Department, 

Eleanor Kent San Francisco State University 
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Cynthia Kurtz Gary Zellerbach, DZ Company 
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Return address (memberships/subscriptions, sample Newsletters): 


PO Box 749, Orinda, CA 94563 


For submissions to this publication or regarding its content, please see below. 


ISSN 1057-2031 


Contributions are most welcome ©1992 Ylem 


The Ylem Newsletter needs Ylem members’ art and 
articles, notices of events, exhibitions, etc. Art 
submitted must reproduce well with b&w copy 
machine. If you have done art on a Macintosh, you 
may send us a disk. Please include title, date 
created, medium and phone number. Articles should 
be 400-800 words long, preferably on a Mac disk. 
Send to Ylem Editor (see below). 


Ylem’s Two Addresses: 


Submissions and notices for Sample Newsletters, membership 
Newsletter, write: info., any other Ylem business, write: 


Ylem Editor Ylem (main office) 
967 Moreno Ave. PO Box 749 
Palo Alto, CA 94303; Orinda, CA 94563 


Trudy, (415) 856-9593 
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RETURN POSTAGE GUARANTEED 


MAILING LABELS 
OF YLEM MEMBERS 
(about 250 artists & 
art enthusiasts) are 
available to Ylem 
members for $20. 
Info: Fred Stitt, 
(415) 254-0639: 
or send $20 with 
your request to 
address below. 


of monumental tensegrity sculpture by Kenneth Snelson 
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